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  Bushmiller,	  E.,	  &	  Kitchen,	  J.	  (1989).	  Nancy	  eats	  food.	  Princeton,	  WI:	  Kitchen	  Sink	  Press.	  
Artist	  Bill	  Griffith,	  creator	  of	  the	  comic	  “Zippy,”	  is	  just	  one	  of	  the	  many	  fans	  of	  Ernie	  Bushmiller.	  In	  the	  introduction	  to	  “Nancy	  Eats	  Food”	  (Kitchen	  Sink	  Press,	  1989),	  Griffith	  writes,	  “Never	  has	  a	  comic	  strip	  been	  more	  simply	  or	  subtly	  created,	  or	  more	  underrated	  than	  Nancy.”	  Griffith	  has	  been	  reading	  “Nancy”	  since	  he	  was	  a	  kid	  in	  1949,	  and	  as	  a	  respected	  underground	  comic	  artist,	  appreciates	  Bushmiller’s	  ability	  to	  create	  his	  “Nancy”	  comic	  strips	  with	  a	  “Zen-­‐like	  mastery	  of	  form.”	  Griffith	  can	  speak	  knowing	  the	  success	  of	  comic	  artists.	  He	  has	  been	  drawing	  “Zippy”	  for	  over	  40	  years.	  “Zippy”	  is	  syndicated	  in	  over	  100	  newspapers,	  and	  Griffith	  has	  published	  over	  20	  books.	  His	  strip	  is	  wildly	  popular	  on	  college	  campuses	  and	  appreciated	  by	  a	  wide	  audience.	  Griffith	  tells	  the	  readers	  of	  “Nancy	  Eats	  Food”	  that	  Ernie	  Bushmiller	  was	  “simply	  a	  great	  artist	  working	  in	  a	  confined	  space,	  producing	  perfectly	  crafted	  gems	  in	  pen	  and	  ink.”	  Griffith	  is	  a	  charter	  member	  of	  the	  Bushmiller	  Society.	  
Cohn,	  N.	  (2013).	  The	  visual	  language	  of	  comics:	  Introduction	  to	  the	  structure	  and	  cognition	  	  	  
of	  sequential	  images.	  London:	  Bloomsbury	  Academic,	  An	  imprint	  of	  Bloomsbury	  	  Pub.	  Plc.	  	  
In	  “The	  Visual	  Language	  of	  Comics”	  (2013),	  Author	  Neil	  Cohn	  explains	  how	  graphic	  narratives	  have	  been	  a	  part	  of	  human	  identity	  and	  expression	  since	  cave	  paintings	  (intro).	  This	  work	  explains	  how	  humans	  find	  meanings	  in	  sequential	  storytelling	  and	  use	  it	  for	  communication	  as	  well	  as	  self-­‐expression,	  as	  Cohn	  tells	  the	  reader	  to	  
consider	  comics	  as	  a	  way	  to	  think	  about	  language,	  and	  how	  the	  human	  brain	  and	  mind	  work	  when	  reading	  comics.	  He	  uses	  examples	  of	  sight	  memory,	  signs,	  symbols	  and	  sketches,	  and	  he	  discusses	  how	  visual	  language	  is	  unique,	  and	  like	  verbal,	  can	  be	  similar	  but	  different	  in	  various	  cultures.	  	  Cohn	  combines	  his	  knowledge	  and	  experience	  as	  a	  cognitive	  psychologist,	  language	  studies	  expert	  and	  comic	  and	  graphic	  artist	  to	  present	  his	  research	  and	  theories	  in	  his	  study	  of	  the	  “Visual	  Language	  of	  Comics,”	  and	  his	  sketches	  help	  the	  reader	  to	  find	  this	  non-­‐academic	  release	  to	  be	  a	  convincing	  read.	  
Gilman,	  C.	  P.,	  &	  Lane,	  A.	  J.	  (1980).	  The	  Charlotte	  Perkins	  Gilman	  reader:	  The	  yellow	  
wallpaper,	  and	  other	  fiction.	  New	  York:	  Pantheon	  Books.	  	  
“The	  Yellow	  Wallpaper”	  (1892)	  by	  Charlotte	  Perkins	  Stetson	  Gilman	  is	  a	  short	  story	  that	  was	  originally	  published	  in	  “New	  England”	  magazine.	  Although	  a	  work	  of	  fiction,	  the	  piece	  closely	  resembles	  Gilman’s	  own	  struggle	  with	  depression	  and	  her	  treatment,	  including	  a	  psychiatrist’s	  order	  not	  to	  write,	  which	  was	  her	  livelihood.	  	  The	  story	  eludes	  to	  a	  life	  of	  entrapment,	  both	  physical	  and	  mental,	  as	  the	  character	  is	  controlled	  by	  a	  convincing	  inner	  voice	  and	  possibly	  by	  her	  husband,	  who	  was	  a	  medical	  doctor.	  The	  parallels	  in	  the	  life	  of	  the	  author	  and	  the	  character,	  both	  suffering	  post-­‐partum	  depression,	  lead	  many	  to	  believe	  that	  the	  work	  is	  autobiographical	  and	  perhaps	  a	  call	  out	  to	  the	  inner	  suffering	  of	  women	  during	  a	  time	  when	  their	  rights	  were	  rapidly	  developing,	  and	  women	  were	  learning	  of	  and	  beginning	  to	  shout	  for	  a	  life	  outside	  of	  their	  expected,	  and	  often	  assigned,	  domestic	  duties.	  The	  story	  portrays	  a	  character	  crawling	  out	  from	  behind	  the	  wallpaper	  and	  can	  be	  considered	  an	  intended	  analogy	  of	  the	  times.	  	  
Horowitz,	  H.	  L.	  (2010).	  Wild	  unrest:	  Charlotte	  Perkins	  Gilman	  and	  the	  making	  of	  "The	  yellow	  
wall-­‐paper"	  New	  York:	  Oxford	  University	  Press.	  
In	  her	  2010	  release,	  “Wild	  Unrest,”	  author	  Helen	  Lefkowitz	  Horowitz	  examines	  the	  life	  of	  Charlotte	  Perkins	  Gilman	  when	  writing	  “The	  Yellow	  Wallpaper,”	  including	  Gilman’s	  challenges	  of	  seeking	  mental	  balance	  and	  the	  treatments	  she	  received	  for	  it.	  Horowitz	  discusses	  Gilman’s	  struggle,	  her	  life	  as	  a	  wife,	  daughter	  and	  friend.	  	  Horowitz’s	  research	  of	  Gilman’s	  journals	  and	  diaries	  offer	  a	  perspective	  of	  Gilman	  being	  a	  woman	  who	  “strived	  to	  make	  the	  most	  of	  every	  moment”	  (17)	  while	  enjoying	  an	  intermittent	  social	  life	  between	  her	  times	  of	  depression.	  	  Horowitz’s	  research	  of	  the	  details	  surrounding	  Gilman’s	  institutionalization	  provides	  an	  insight	  into	  the	  life	  of	  a	  woman	  imprisoned	  by	  her	  own	  declining	  situation	  while	  trying	  to	  survive	  economically,	  as	  well	  as	  keep	  her	  career	  as	  an	  author	  and	  artist.	  In	  her	  book,	  Horowitz	  also	  looks	  at	  the	  status	  of	  women	  in	  the	  late	  1800s	  and	  the	  awakening	  of	  women’s	  independence,	  creativity	  and	  sexuality,	  and	  how	  it	  related	  to	  Gilman’s	  life	  and	  “The	  Yellow	  Wallpaper.”	  Helen	  Lefkowitz	  Horowitz	  is	  a	  professor	  of	  American	  studies	  and	  history,	  emerita,	  at	  Smith	  College.	  	  	  
Petersen,	  R.	  S.	  (2011).	  Comics,	  Manga,	  and	  Graphic	  Novels:	  A	  History	  of	  Graphic	  Narratives.	  Praeger.	  	  
As	  an	  expert	  in	  the	  field	  of	  graphic	  narratives,	  Eastern	  Illinois	  University	  professor	  of	  art	  history	  Dr.	  Robert	  S.	  Petersen	  provides	  a	  complete	  history	  and	  criticism	  of	  comics	  in	  his	  book,	  “Comics,	  Manga	  and	  Graphic	  Novels:	  A	  History	  of	  Graphic	  Narratives”	  (2011).	  	  Petersen	  examines	  graphic	  narrative	  storytelling	  and	  comic	  artists	  through	  history,	  from	  early	  visual	  communication,	  before	  literacy	  was	  
commonplace,	  through	  the	  development	  of	  publishing	  and	  print	  communication.	  His	  work	  observes	  many	  forms	  of	  graphic	  narrative	  through	  history,	  including	  picture	  stories	  and	  caricature;	  war	  correspondence;	  comics	  in	  the	  business	  world;	  political	  and	  social	  commentary;	  super	  heroes;	  and	  the	  use	  of	  comics	  to	  sell	  newspapers.	  Petersen	  provides	  a	  timeline	  of	  various	  artistic	  developments	  and	  styles,	  including	  international	  designs	  and	  development	  of	  enhanced	  artistic	  culture	  with	  the	  assistance	  of	  graphic	  narrative.	  Readers	  of	  Petersen’s	  book	  will	  develop	  an	  appreciation	  for	  the	  art	  and	  form	  of	  graphic	  narratives,	  a	  method	  of	  in-­‐depth	  story	  telling	  in	  a	  unique,	  visual,	  and	  concise	  format,	  as	  well	  as	  a	  respect	  for	  the	  international	  artists	  who	  create	  the	  medium,	  with	  their	  talents	  and	  styles.	  Dr.	  Robert	  S.	  Petersen	  is	  a	  Fulbright	  Scholar	  and	  instructor	  of	  the	  senior	  seminar	  course	  History	  
of	  Graphic	  Narratives	  at	  Eastern	  Illinois	  University.	  
	  
Narrative:	  Yellow	  Nancy	  Borchek	  Smith,	  S.	  March	  2016	  	  Charlotte	  Perkins	  Stetson	  Gilman	  (1860-­‐1935)	  was	  an	  accomplished	  American	  author	  who	  suffered	  from	  depression	  and	  post-­‐partum	  depression.	  Her	  short	  story,	  “The	  Yellow	  Wallpaper,”	  written	  in	  June	  1890,	  could	  be	  considered	  both	  a	  brief	  autobiography	  and	  a	  call	  for	  help.	  This	  well-­‐known	  work	  tells	  the	  story	  of	  a	  woman	  trapped	  within	  her	  own	  declining	  mental	  health,	  using	  subtle,	  visual	  language	  and	  downward	  spiraling	  imagery	  to	  illustrate	  a	  woman	  imprisoned	  in	  her	  own	  mind,	  succumbing	  to	  the	  loss	  of	  control	  of	  her	  own	  sanity.	  
Ernie	  Bushmiller’s	  (1905-­‐1982)	  iconic	  character	  Nancy	  lived	  the	  majority	  of	  her	  spirited	  life	  within	  the	  four	  square	  panels,	  aside	  from	  the	  occasional	  line	  break	  in	  the	  fourth	  wall,	  of	  his	  American	  graphic	  narrative	  for	  over	  35	  years.	  Nancy,	  and	  her	  eternal	  beau	  Sluggo	  Smith,	  shared	  and	  celebrated	  the	  simplicities	  of	  life.	  Things	  not-­‐so-­‐simple	  were	  made	  so	  through	  the	  cleverness	  of	  Bushmiller’s	  easy	  wit	  and	  his	  magic	  with	  pen	  and	  ink.	  The	  illustration,	  characters,	  action	  lines	  and	  subject	  matter	  of	  Bushmiller’s	  talent	  is	  widely	  appreciated,	  including	  by	  those	  in	  his	  own	  field.	  
Many	  respected	  underground	  comic	  artists	  will	  recognize	  and	  credit	  Ernie	  Bushmiller’s	  magical	  ability	  with	  illustration,	  gags,	  and	  Nancy,	  as	  an	  impact	  to	  their	  work	  and	  success.	  Comic	  artists	  who	  have	  praised	  Bushmiller’s	  incomparable	  talent	  include	  Bill	  Griffith	  (“Zippy”),	  Scott	  McCloud	  (“Understanding	  Comics”),	  Frank	  Miller	  (“Sin	  City”),	  Gary	  Panter	  (“RAW”	  magazine),	  Art	  Spiegelman	  (“Maus”),	  Wally	  Wood	  (“MAD”	  magazine)	  and	  
Denis	  Kitchen	  (Kitchen	  Sink	  Press),	  all	  of	  which	  claim	  a	  great	  appreciation	  of	  and	  professional	  influence	  by	  Ernie	  Bushmiller.	  	  
For	  me,	  growing	  up	  in	  the	  age	  of	  print	  newspaper	  and	  the	  comics	  section,	  a	  weekend	  highlight	  was	  the	  ritual	  reading	  of	  Bushmiller’s	  Nancy	  every	  Sunday	  morning.	  While	  his	  colorful	  Sunday	  strips	  were	  eye-­‐catching,	  his	  daily	  strips	  in	  graphic	  black	  and	  white	  could	  say	  so	  much	  with	  so	  little.	  Bushmiller’s	  artwork	  and	  jokes	  invited	  all	  ages	  to	  participate	  in	  the	  lives	  of	  Nancy	  and	  Sluggo,	  as	  they	  walked	  through	  the	  neatly	  drawn	  boxes	  that	  were	  their	  world.	  Ernie	  Bushmiller’s	  clean,	  direct	  and	  obvious	  art	  proved	  to	  be	  an	  influence	  to	  me	  as	  I	  followed	  a	  dream	  and	  began	  a	  career	  in	  printing	  and	  graphics,	  where	  I’ve	  worked	  for	  over	  25	  years.	  The	  image	  of	  Bushmiller’s	  Nancy	  still	  brings	  an	  easy	  smile	  to	  my	  heart.	  She	  is	  an	  old	  friend	  who	  never	  wanders	  too	  far,	  never	  without	  including	  me	  in	  Ernie	  Bushmiller’s	  humble	  fun.	  
Combining	  Gilman’s	  “Yellow	  Wallpaper”	  with	  Bushmiller’s	  Nancy	  was	  a	  linear	  thought	  process	  for	  me,	  and	  the	  challenge	  of	  bringing	  it	  to	  a	  two-­‐dimensional	  piece	  was	  made	  easier	  with	  the	  help	  of	  The	  Booth	  Library	  at	  Eastern	  Illinois	  University.	  	  My	  completed	  work,	  though	  time	  consuming,	  was	  worth	  the	  effort	  because	  it	  proclaims	  and	  solidifies	  the	  talents	  of	  two	  great	  artists,	  and	  connects	  me	  to	  both	  of	  them.	  As	  an	  assignment	  from	  Dr.	  Robert	  Petersen’s	  History	  of	  Graphic	  Narratives	  Senior	  Seminar,	  I	  learned	  to	  appreciate	  the	  ability	  to	  tell	  a	  story	  in	  graphic	  form,	  and	  how	  to	  balance	  narrative	  and	  art	  successfully.	  Booth’s	  collection	  of	  graphic	  novels	  and	  their	  online	  resources	  encouraged	  me	  to	  observe	  comic	  examples	  and	  edit	  Gilman’s	  work	  into	  the	  limited	  12	  pages	  of	  art	  required	  by	  the	  assignment.	  It	  also	  helped	  me	  to	  blend	  Gilman’s	  and	  
Bushmiller’s	  creations,	  by	  learning	  about	  their	  lives,	  influences	  and	  their	  work,	  and	  to	  create	  images	  that	  complemented	  the	  story.	  I	  also	  chose	  to	  highlight	  the	  story	  by	  including	  renditions	  of	  Nancy	  that	  were	  drawn	  by	  known	  artists	  who	  recognize	  Ernie	  Bushmiller’s	  talents.	  Successful	  completion	  of	  Dr.	  Petersen’s	  course	  has	  allowed	  me	  to	  move	  forward	  toward	  the	  award	  of	  my	  Bachelor’s	  of	  General	  Studies	  degree	  in	  summer	  2016,	  and	  has	  brought	  a	  new	  light	  and	  appreciation	  for	  the	  comic	  and	  graphic	  novel	  genre	  that	  I	  have	  enjoyed	  for	  over	  four	  decades.	  
	  
